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Source:  Christ Church, Oxford, Music MSS 984-988: the "Dow" Partbooks

Robert Parsons (c. 1530-1572) 
or John or Richard Farrant 

edited by George Steel

[q =120, h =60]
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Notes:  

1. The symbol "L" above a note shows where an accidental in the manuscript has been supressed by the editor.

2. In m. 33, the "%" signs appear in four out of five partbooks.  They suggest an immediate repeat of the "Alas, alas" 

refrain. 

3.  The barlines throughout are, of course, editorial, with the exception of the final barlines at the ends of the first and 

second parts.  The editorial alternation between 
3

 and 
3

 is intended to show the variable rhythmic feel of the music. 

Brackets have been added to initial bars of  
3

  to reinforce this  dupleness.  The dotted bracket in m.  52 shows a 

suggestion of  
3

 against a more dominant (and conducted, if necessary) feel of  
3 
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